Behold the Theremorph! Manipulate and mutate the powerhouse synth engine with Theremin-esque optical control. This
E F202 Thel"emorph Full-featured synth is packed with a DCO (digitally controlled oscillator) with analog wave shaping, low pass filter, envelope,

and LFO. Do you dream of endless morphing power? Control the Theremorph with MIDI or analog CV/Gate signals, or use it

QUle G u |de as a controller with both MIDI and analog outputs. The future of morph is here & now!
PITCH/CONTROL SENSOR -~~~ =~~~ ~-=-~=~==-===========-=--
Switch between the sensor controlling the pitch of the instrument or only sending a

MIDI message. The message sent is configurable via a webpage and updated via a

MIDI cable. The message can be notes, pitch bend, mod wheel, CC, or NRPN. :

FREQ
The minimum frequency of the oscillator. Adjusted in whole note steps. Has no

MIDI OUT

—1
(©.C2O)
effect on notes received via MIDI. o)
WAVEFORM
The waveform of the oscillator: square, triangle, or sawtooth.
PULSE WIDTH ()
The pulse width of the square wave. Has no effect on the other waveforms. POUWER
VOLUME
The audio output level.
OSC FREQ %_
The minimum frequency of the oscillator. Adjusted in whole note steps. Has no PITCH / NI~ WAVEFORM PLLSE WIOTH VOLUME
effect on notes received via MIDI. CONTROL
SENSOR RANGE
The number of octaves, from 1 to 8, for the sensor. Turning the knob to the right, the
pitch is higher when your hand is higher above the sensor. To the left, the sensor behavior
is inverted. That is, the pitch is higher when your hand is lower over the sensor.
VCF CUTTOFF OSC FRER VCF CUTOFF LFO SHAPE LFO->FILTER ENV->FILTER ATTACK
The cutoff frequency of the low pass filter. MOD AMOUNT MO0 AMOUNT
VCF RES
The resonance of the filter. Goes up to self-oscillation.
LFO SHAPE
The shape of the LFO (Low Frequency Oscillator) waveform. Continuously variable SENSOR RANGE VCF RES LFO RATE LFO->PITCH ENV->PITCH RELEASE
from ramp to the far left, triangle in the center, sawtooth to the far right. \ MOD AMOUNT MOD AMOUNT /
LFO RATE
The speed of the Low Frequency Oscillator. e DCO WITH ANALOG WAVE SHAPING
LFO->FILTER MOD AMOUNT e TRANSISTOR LADDER LOW PASS FILTER
The amount of LFO to apply to the filter cutoff. Zero modulation is to the far left, maximum to the far right. * ENVELOPE AND LFO MODULATION
e MIDI AND ANALOG INPUT AND OUTPUT
ENV->PITCH MOD AMOUNT
. Lo . . e AVAILABLE IN BLACK, WHITE OR RED
The amount of LFO to apply to the pitch. Zero modulation is to the far left, maximum to the far right.
ENV->PITCH MOD AMOUNT Filter Usage Notes:
The amount of envelope voltage to apply to the oscillator pitch. Zero modulation is in the center. To the right the modulation follows If the filter cutoff is all the way down, and there is no filter
the envelope up and down, the same way that it affects the volume. To the left, the modulation is reversed and goes down then up. modulation, then you will not hear anything.

ATTACK

MIDI IN

Cv OUT GATE OUT CVIN GATE IN AUDIO OUT

The amount of time it takes the envelope to reach its peak level once a note has been triggered. The
envelope is applied to the VCA (voltage controlled amplifier), and optionally to the filter and/or oscillator.

RELEASE

The amount of time it takes the envelope to return to zero from its peak level once a note has ended.

If the envelope -> filter modulation is all the way up, then
turning the filter cutoff knob while a sound is playing will
appear to have no effect. That is because the envelope is
at its maximum while the sound is playing.

electrofaustus.com The future Of morph. delptronics.com




